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EzekiEL ALEMBI
Kenyatta University, Nairobi

Moral Lessons in East African Trickster Narratives

A case study of the hare-related narratives

Trickster narratives are one of the genres of ltexhture in East Africa and the hare
features as a trickster in a number of these naesatThere are a number of issues to
examine in trickster narratives, for example, narraudience interaction, style of

presentation and settings for story telling.

This study will examine an aspect that has beedeigaately analysed, that is, the
moral lessons in these narratives. A number ofarebers tend to state the moral
lessons such as hard work, discernment and irgeltig but they leave a number of
guestions unanswered:

* What is the basis of deriving the moral lessonsiftbese narratives?

* Can more than one lesson be derived from a siraglative?

* Is society encouraging and teaching its membepgaially youth, to emulate

the bad habits of the hare such as cheating and keeiy?

 Why is the hare not punished despite the many vedrg commits against

other animals?

These questions constitute the problem that thidysteeks to analyse.



SiLviu ANGELESCU
University of Bucharest, Bucharest

Nasreddin Hodja, a Character of Oriental Folklore,
and his Romanian Hypostasis

This study is conducted on the avatar of an epio kas he a person who becomes a
character or a character who becomes a person?

Here one discusses the versions and variants ancatlses that explain its flexional
forms and his literary career within the Romaniamrative space. Key words in my
presentation include epic hero, oriental, Romaroaal, aspect, written aspect, legend,
anecdote, story, narration in verses, poem andelddsr Hodja.



HANDE BIRKALAN-GEDIK
Yeditepe University, Istanbul

De-emphasizing the Trickster,
Transnationalizing the ‘National’ Hero in the Global Ethnoscape:
‘One day, when Nasreddin was surfing the internet ...

Found in various cultures of the Mediterranean, t¢nAsia, Middle East, and
elsewhere Nasreddin Hodja presents embedded chewdot its figure. He is a
Muslim saint, an everyday man, but more importgnély anti-hero — a trickster.
Borrowing the term from Barbara Babcock-Abrahantishia traits are molded into a
‘marginal man of the masses’.

Despite this complexity in his personae, a pardicutend in folklore studies and
popular research concentrates on the Hodja phermmday highlighting Hodja as

one of the national icons of Turkish culture: aifpenl, sanitized, and genuine
character of the folk. This particular trend peates through the corpus of Hodja
stories and makes use of only the good, moralizarg] didactic ones. By de-
emphasizing the trickster traits and highlightihg tharacteristics of a well-behaved,
white-bearded old man, it simultaneously claims jdoas the sage of an imagined
“Turkish’ wit and humour.

Two incidents in the field of folklore research Hodja can place this in perspective.
As part of his opening address at the Fifth Inteomal Conference of Turkish Folk
Culture, Ilhan Bagtz recounted an obscene Nasreddin Hodja joke. r&hdition
outraged Saim Sakgl, another Turkish folklorist at the conferencéyoaprotested:
“This is an insult to our Turkish identity!” The sming row among conference
attendees spilled over onto the international scene

The second incident concerns the research of P&t&dv Boratav, who, until his

death in March 1998, was working on Hodja's celedstaaudacity. Upon the
publication in Turkey of this extensive researchNasreddin Hodja, Boratav’'s book
was retrieved because it contained ‘unspeakalie’sjo

Both instances present us with an attitude thaéctsf a strong conservatism and a
subverted sense of nationalism inherent in Turfasifiore studies. Known mainly for
the didactic tales that feature him in oral tramfitiand children’s storybooks alike,
how dare NasreddiHodja, our ‘national hero,” appear as a trickster?

This paper aims at reconsidering the representatiddasreddin Hodja beyond the
Hodja stories and it examines the ‘meta-narratofddodja’ through a wide range of
media in the age of globalization. With the spreagrint media, travel and tourism,
and more importantly, through internet, a new Nddire Hodja image is created and
purported through a transnational sphere, in ab@lethnoscape’. Particularly, the
paper argues for three important points: first,pbgducing a new kind of narrative,
the stories aim to create a ‘pure’ image of the jHodhisvox populiis inherent in
academic works, the popular story books for chiidrand in the minds of the
populus These ‘good’ stories become the very vehiclepetigpetuate the image of a
national hero.



Secondly, the meta-narratives produce a new kintextiial feature: by distancing
itself from the main narrative, established at therd’ level of meta-narrative

establishes itself via the ‘image’ level. Meta-adines are materialized, visualized,
and popularized through cultural displays, publionmments and festivals, the
internet, and other various forms of ‘touristic’ eens. Cultural displays include
festivals in which Hodja is enacted to maintain ational framework for future

generations. The ‘touristic’ includes magnets, boweks, public monuments, and
other kinds of mementos in which Hodja is represgéntiding backwards, often on
the back of his beloved donkey. However, therenigngeresting point in the attempts
to de-emphasizing the trickster, and ‘transnatiaimaj’ the ‘national’ hero.

Thirdly, the paper argues that surprisingly this/ieansnational meta-narrative is not
free from national sentiments and anxieties. Thpgued ‘purified’ image of Hodja
is the very mirror image in / of the traditionabsés, including those of the trickster
type. The new transnational narrative only giveswast to the newly created
transnational hero — it is a twist with a nationkim. Nonetheless, it cannot escape
from the trickster in the old man of religion.



ANIL KumMAR BORO
Gauhati University, India

The Trickster in Assamese Folktale

The trickster figure in every culture is a compteharacter. He is tricky, clever and
resourceful. In many cases he is found to be futlomtrasts and ambivalences. He is
a rogue, a clever deceiver and a trouble-shootgr. vBtue of his wit and
resourcefulness he outwits his adversaries and thim$attle of wits. In spite of his
vices and negative personality traits, he is areextly popular figure in the world of
folk narrative.

In most of the Western cultures the trickster moah culture hero, especially in the
origin myths of the American Indian tribes. But tinekster figure in Assamese tales
is not a culture hero. The trickster hero is foactive in a number of roles, but never
elevates to the role of a culture hero. The redesorthis should be sought in the
specific socio- cultural context of Assam, where gaod number of ethnic
communities have settled together for centuries @ewkloped a common cultural
tradition of their own in spite of the diversitiasd pluralities in their linguistic and
cultural traditions. Folklorists, the like of Goswa(1960), have seen the identical
traits of the trickster figures or Assamese foksalnd the folktales of some of the
South Eastern Asian nations.

The paper endeavours at studying the special thitse Assamese trickster figure in
the context of the multi-ethnic and multi-cultusalciety of Assam.



AGNES CHAVANON
Artistic director, ‘Paroles en Festival’, Rhone-&kp France

The Function of Folktales in Contemporary Society
Tales of wisdom and stupidity
in the professional narration of th&femme de la parole’

| narrate tales of the wise fool for enjoyment, daexe they are extremely funny. But
in the background they always have a connotatiodiddctic wisdom which allows
the narrator to help young people with problemspiisons — experiences | have
witnessed and which | will be sharing with the @pants of this international

conference.



FrRaNCEscA MARIA CORRAO
Universita Orientale of Napoli

Giufa and his Never Ending Story

When | started studying Gals story many years ago, | decided to compare the
anecdote | had found in both Arabic, Turkish andili@n folklore. Already at that
time it was clear to me that the Turkish anecdaie & strong mystical influence. The
great mystic poet Jalaluddin Rumi had mentionedAhatolian trickster Nasreddin
Hodja. His anecdotes were spread later in Egypeutite name of Nasreddin Hodja
al-mulakkab Gufal-raimi (named Guithe Anatolian).

Later | discovered the existence of a few &ahecdotes in thBanchatantraand in
the Indian collections of taléehe Ocean of Tale#\s | studied the oriental origin of
the Egyptian shadow theatre, | discovered thata@Gustories were spread in Egypt
earlier, before the Turkish trickster’'s had appédaralso learned that there existed an
Indian Sutra attributed to the Buddha Shakyamutiiled ‘The wise and the fool's
Sutra’. From the reading of this old text | cameutaderstand the oriental roots of
Guha’s foolishness.

In my paper | will try to explain a deeper undensliag of the anecdotes.



THoMAS GEIDER
Institut far Afrikanische Sprachwissenschaften
University of Frankfurt am Main, Germany

Abu Nuwas Extending to the East African Coastlands
and Savannahs, Schoolbooks and Popular Media

Through maritime trade contacts the famous Arah&me of Abu Nuwas reached the
shores and islands of East Africa: the coastlah@omalia, Kenya and Tanzania, the
islands and archipelagos of Lamu, Zanzibar, Madagaand the Comoros. Partly he
becameAbunuwasior Bwana Wasipartly he mingled with the trickster type of hare
as employed by the Bantu-speaking farmer communitie the early 20 century
mission and colonial literacy canonized his stomeSwabhili schoolbooks which had
their repercussions in oral storytelling not omthese littoral regions, but also on the
mainland as far as Eastern Congo.

The paper discusses the spread of this trickségre @and fool in East Africa, its
variation and tale types, its local ethics and sdmashifts. The text sources are
school readers and scholarly editions of the lastlhed years, new comics and recent
oral recordings which are mainly expressed in Slvas the language of wider
spread, but also in some coastal Bantu languatieselg. Pokomo) whose speakers
also have an affinity to Swabhili. The geo-literalinension of the paper, which also
considers variants from elsewhere, shows that Abwd$ once more emerges as a
figure of world literary format (while folklore anthe non-European philologies
indeed still have to revisit and re-map the conoépworld literature’).



RoBIN GWYNDAF
St Fagans, National History Museum
Cardiff, Wales

Humour and Heroism
Fools and Tricksters in Welsh Tradition

Wales, a westerly facing peninsula on the mainlahdritain, is just over 3,000
square miles in size. Its native language, Welshgrgs to the Celtic, Indo-European
group, and was first spoken in th& éentury. Not surprisingly, it has a long and rich
folk narrative tradition. During 1964-2006 the laut was privileged to undertake a
survey of this tradition, and of approximately 40dAdividuals interviewed, 450 were
recorded on tape, amounting to some 700 hourscofdangs and over 15,000 items
of narrative.

Since the days of the classic eleven medieval t#l@sagic, the Mabinogion, Wales
is better known for its brief local legends relgtito the supernatural, brief socio-
historical legends and traditions, and numerouef ltales and anecdotes of humour.
A small, but significant, selection of these hummdales and anecdotes relate to
tricksters and ‘wise’ fools.

The present paper only briefly mentions the impurtale played by the fool in is
and 19" century Welsh languaganterliwtiau (‘interludes popular folk plays
presented in verse), and by the foolcadi, in 18" and 19 century north Wales May
(Morris) dancing customs. The paper concentratgher, on the form, function and
transmission of tales and anecdotes associated with

 Thomas Jones, ‘Twm Sion Cati.(1530-1609), a landed gentry, antiquary and
genealogist, portrayed in tradition and legend &¥edsh Rob Roy who, through
his mischievous deeds and clever disguises, beeanemowned folk hero and
supporter of the poor against the tyranny of thiegwclasses;

» so-called fools and entertainers, employed by thelsW gentry, in particular
‘Twm Siambar Wen’ (18 century), from Pen-y-bont-fawr, Powys, north Wales
employed by the Wynnstay family;

» fools associated with certain districts in Walesichs as Aberdaron and
Llangernyw, north Wales, and Llanwnnwr, south Wglaany of these anecdotes
are cycle tales);

* popular local characters, well-known for their dyiavitty remarks and one-
upmanship;

* historical and imaginative characters, portrayed legend and tradition as
simpletons and fools, yet, who through their inggnand humour, become
heroes, much to the joy and satisfaction of tiherisr and reader.
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MIHALY HOPPAL

Hungarian Academy of Sciences, Budapest

Shamans, Tricksters and the Wise Fool

There are definite functions within society whiclugshbe fulfilled, such as healing,
fortune telling, weather forecast, leading saaaficituals, poetic narrative function,
etc. A basic idea lies behind all these functior@snely mediation between illness and
health, known and unknown, balance and imbalanmcéape and sacred, etc.

Practically all the trickster-like characters olktales around the world have the same
kind of mediation. They are inferior persons buditicontribution to the creation of
the world, or balancing the world order, is equathportant. The same is true of the
‘wise fool’ who is seemingly a stupid, weak, solgiabther’, ethnic, minority member
of the given society but as a result of his / Hégrofunny way of action, the moral or
physical order of the world will be restored. Wie®ls are mediators in shamanic
sense since they act in an unusual or foolish waythe result is positive. They may
be fools on the personal, but they are wise onstt@al level. This is the social
meaning of the ‘wise fool’ type of persons by whtime community may learn the
proper social behaviour.
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BRONISLAVA KERBELYT E
Vytautas Magnus University
Kaunas, Lithuania

Why the Third Brother is Fool in the Tales of Magic?

Many researchers of folktales have proposed difterexplanations of the
phenomenon of the third brother. Russian folkloEstMeletinskij proposed a theory
that the fool is the youngest brother, left withbig father’'s inheritance. This theory
IS not convincing because it is based on infreqaadtadditional details of the texts.

In Lithuanian tales of magic and in tales of otBeropean nations, the fool is one of
the three brothers, not always the youngest. lersé\Lithuanian variants there are
one hundred and one brothers.

The opposition of behaviour of the intelligent brets and the fool is very important
in the text structures of tales. The intelligerathers act identically in their incorrect
behaviour and they always lose. In the same cirtamss the fool behaves rightly in
an opposite way and wins.

These elementary plots build a simple structure,siacond type of simple structures
illustrates and confirms the rules of correct cand®o this type of simple structures
may be very archaic, i.e. from times when the fiomcof folk tales was pragmatic.

The simple structure of the second type is alsd tsshow the opposite behaviour of
twin brothers, two sisters or two girls. When thktis about three brothers or three
sisters (the third sister sometimes is a fool), ritbkgative elementary plot is repeated
without any changes, but this repetition does redestially change the simple
structure.

But the question is why thiird brother is considered a fool. In ancient cultufes
number three meamany / muclffor examplethree Yakuts all Yakuts). Moreover,
three is the least number of objects which one can diiltto a majority and a
minority. One of the three brothers does not achasnajority does. That's why he is
considered a fool. Only at the end of the tale niegority is convinced that his
behaviour is correct.

The third brother is a fool only at home. Nobodilschim a fool when he acts outside
his relatives’ circle. The fate of the third bratmay be compared with the fates of a
great number of artists, scientists and other meaplreal life who have invented
something new, though unknown for the majority keéit community — they were
often considered fools at home, too.
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LucAas A. DoucLAs KIVOI
Kenyatta University, Nairobi

Is the Trickster a Cultural Hero?

Animals play a very prominent role in African sdgieThey are often represented as
thinking, speaking and acting just like human beiligis worth noting that most
prominent and successful African soccer teams haem named after animals. For
instance ‘The Indomitable Lions’ (Cameroon), ‘Lions Teranga’ (Senegal), ‘The
Super Eagles’ (Nigeria), and ‘The Elephants’ (jvQoast).

Since animals appear to be similar to men and worntenvirtues of mankind are

encouraged and vices criticised by means of stafesit animals. Little animals are
made to strut, boast, and even cheat larger onésityd fables the hare is generally
depicted as ‘a hero’. Most of these tales are hoo®and light heated, but beneath
this humour lie subtle commentaries on social & since fables are moralising

tales.

If we look closely at animal tales we realise ttiety are actually human beings in
animal masks, representing human characters irtyodt is believed trickster tales
were mainly narrated by grandmothers to childrem &srm of entertainment in the
evenings. The success of these trickster stogesri the way they symbolise human
qualities.

This paper unravels some of the underlying chariattes of the hare as a trickster
and also its peculiarities. It also tries to exaamivhy smaller animals are preferred for
tricksters than larger ones for their dupes irkster narratives.

The paper, drawing its material to elucidate on dheve from two selected Luhya

trickster tales, also examines whether, aftertladl trickster is a celebrated hero in the
African society and why. It will also discuss whethrickster stories are specifically

meant for children and if there any traits and galadults can learn across the
cultural boundaries.

! Luhya is a Bantu community which lives in westeantpf Kenya in east Africa.
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KRISTINE KONRADE
Boston Dainas Project, Latvia

From Didactics and Ritual to Teasing
in the Latvian dainasTradition

Singing to someone or about someone [apdZeth §pdziedaashang very often in

a satirical or humorous manner, is an integral palmost any celebration in the
Latviandainasor folk song tradition. It can take the form o$@ng contest or battle
of words: one group of singers against another grout it also includes singing to
objects, fields, and animals to obtain magical @ffeAs the tradition moved away
from its oral roots, acquiring new characteristittee song contests have changed.
Changes are reflected in the songs and themesrcharsthe performance, as well as
in the performing context and functions.

Approximately up to the end of the @entury the song leaders the episode of
[apdziedSana &pdziedaashand) within oral tradition when performing in a
celebration had the role of ritual teaching or metimg the participants of the group’s
social norms. The occasion also served as an wympgyrfor ritual conflict resolution,
and it was a means of transmission of the artfitgdl happened in a playful or ironic
mood. With the passing of time, we notice a shiitay from the normative and
magico-religious concerns toward entertainmengesis engage in a lighter play and
teasing, while still humorously expressing critical divergent views. It is
reminescent of the play of a court jester.

In the present paper | will analyse this processhainge, by taking materials, songs

and ethnographic descriptions, from different pa#sioof tradition, including
contemporary practices such as performances éaghBaltica festival (July 12-16).

14



VIOLETTA KRAWCZYK-WASILEWSKA
University of Lodz, Poland
MARTIN DOBBIE
University of Wales

A Comparative Cross Cultural Study
of the Wise Fool in the Genre of Jokes

A phenomenon that appears to be virtually worldeniid its occurrence is that of the
joke that engages some self-ironic attitude or mesmus form of commentary about
the wit, wisdom or intellect of particular individls or social groups. Many such
jokes appear at first sight to have an ethnic tucal specificity.

We have also discerned in our research that madly gkes provide a subliminal
dialectic that is intended to expose the absurdliitgocial stereotyping by engaging
what we have now chosen to call the ‘wise fool'gaix.

Examples are widespread. A pointer to our themiasjoke (enshrined in an old
song) about the Jew condemned to hang who was gedrthat his last request would
be honoured. His ‘foolish’ request was that heusthdoe hung from a gooseberry
tree.

During our collaboration about folklore traditiom®mmon between Britain and
Poland we became interested in the apparent sityilair certain jokes that are told
and re-told in our two countries. Moreover, weoggused that certain such jokes fit
the ‘wise fool’ paradigm.

This paper reports the results of our research theo cross cultural similarities
between such jokes. It is not confined to jokesif@ritain and Poland, enquiring into
the self ironic nature of jokes from Ireland, Rasghe USA and elsewhere, and so-
called ‘Jewish’ jokes that occur throughout the Y¥asworld. The paper also reflects
upon the apparent ethno-specific nature of sontleese jokes.
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HAsso KRULL
Tallinn University, Tallinn, Estonia

Unfinished Monuments
The Cosmic Trickster in Estonian Mythology

Estonian mythology has been an object of acadersicalies for over a century. In
fact, the studies began already in 1838, when RdledRobert Faehlmann founded the
Learned Estonian SocietyGelehrte Estnische Gesellschaf§iming to ‘further
knowledge of the past and present of the Estorgdiom its language and literature,
as well as the country settled by the Estoniangptwww.ut.ee/OES/History.html

In 1919 Matthias Johann Eisen made the first cohgsive attempt to give an
overall description of the subjedesti miitoloogia2™ edition, 1995). However, after
the Second World War the development of Estonianabgy was restricted by the
official banishment of religious studies. A fundarted change of this situation took
place only after the revolution of 1988-91.

In Estonian mythology one can discern differeratstiof trickster tales. The object of
my study is a thick layer of fragmentary tales thais hitherto been known in
Estonian ethnology as ‘ancient tales of gigantiés’ (hiiu- ja vagilasmuistendid).
This Estonian trickstepar excellenceappears under various disguises and has many
names; in ethnological publications most of theorded texts have been regrouped
under the proper names Whnapagan(‘the Old One’),Kalevipoegand Suur Tol|
despite several overlappings and the appearanagthef proper names. He is a
primordial being, who has been continuing the wafrkreation in the primeval times
and has therefore many distinctive features oflau@ihero. He does not appear in a
strictly theriomorphic form, but sometimes he sedmde an intermediary being
between wild animals and humans. He is probablthefirst creator of the universe,
but he might appear in a creator pair with a cer@iandfathefVanaisa),who seems
to be his old acquaintance and collaborator. Tiere doubt that he has given the
present shape to the Earth, although his creatmsvare often unintentional or a
result of some failed performance, that may exphesdricky mood or mischief. He
can be foolish or malignant, sometimes evidenticildous (in case, he is called
Kalevipoeg; if he appears in the present day, he might gtyoresemble humans, and
his relations with the peasant community have cleatures of an ancient contract.
He has a wife, who sometimes seems to be an okrigieator and Earth Goddess
(Gaia); he has a family, and in the caves or wdmglsisually acts in a plural form
(e.g.metspaganad, Vanapagana lapsett,.). In certain tales he figures as a guardian
of mysteries and secrets, and his household aesvdre evidently related to the
Moon and lunar calendar.

The trickster tales were in the focus of the Estoréthnology right from the start. But
in 1850, the year of Faehlmann’s death, the sagrefahe Learned Estonian Society
handed all the papers concerning that mythic herer do Friedrich Reinhold
Kreutzwald, who promised to compose an epic. In7i85 the first bilingual
(Estonian-German) edition dfalewipoegwas published, and in 1862 a popular
edition followed. This literary work was largelypaoduct of the author’s imagination.
The trickster-like aspects of the protagonist weoe totally effaced, but remarkably
reduced and set on a secondary level; his link thighcreation of the world remained

16



obscure. One might say that Kreutzwald’'s epic parthnaged to send the trickster
into exile — he was replaced by the figure of aagigc hero, a primeval king of the
nation, who could be compared with Siegfried in Mibelungenliedor old Norse
gods. Thus, the idea of a tricky primordial beinipo has participated in the creation
of the world, was suppressed for more than a centur

My paper will concentrate on the visible signs lo¢ trickster’s activity — hills and
valleys, rivers and lakes, large rocks and setstaries. Such geomorphic structures
have often been interpreted asfinished monumenis the Estonian oral tradition.
The trickster and / or his family have started anomoental oeuvre, e.g. the building
of a castle or a bridge, but their work has beggrinpted and the result left as it is. In
fact, many of the ‘trickster’s castles’ have be&hloci of religious worship or funeral
rites, while others are just natural objects treatehbeen integrated into the traditional
cosmology by means of a short narrative. | willsffioffer an overview of the
divergent mythical motives, and then I'll try taéi a cosmological explanation to the
recurrent idea of an unfinished work. I'll also delse some more successful activities
that have been attributed to the trickster’s family

17



ULrRicH MARZOLPH
Enzyklopadie des Marchens, Gottingen, Germany

The Transnational Trickster
Nasreddin Hodja here, there, and everywhere

No character of international popular tradition better suited to discuss the
phenomenon of the trickster on a transnationall lévaen Nasreddin Hodja. In its
present appearance constituting a unique amalgashat®stly Turkish, Arabic and
other Mediterranean traditions, the character hasnbdocumented to cover a
chronological range of more than a thousand yeard,the narratives of his pranks
and jests are known on a regional scale from MardocChina, including dozens of
traditions in between. The combined effort of inegronal research over the past two
centuries has made it possible to retrace in midetail the way the character has
developed.

The present paper is to survey this developmeninsigthe backdrop of general
considerations. Particular attention will be given the following aspects: What
factors have enabled Nasreddin to gain his prgs@minent position? How did he
integrate or, otherwise, overcome, various competiicksters over the centuries? To
which extent does the character possess univgrpakg and to which extent has he
been shaped by the requirements of regional ca@drtshort: Why is Nasreddin the
most successful exponent of the transnationalstask

18



LiciA MASONI
University of Edinburgh

A Fool in Context
A Man who Taught his Community to Laugh about him

This paper presents the personal narratives of ra wieo intentionally became the
fool within his own community. The corpus of naivas was put together over a
period of four years of fieldwork conducted in auntain village in the Apennines, in
the North of Italy.

In this village, struggling to find his role, thimaginative man became a barber, a
mason, a violinist, a dentist and more. His ingellice and his sensitivity, and the
need to be accepted by a community he loved, Iedtdibuild a fictional identity for
himself, which he narrated to his people. If inlitgahe felt he did not meet the
standards of his society and that his lacks anlisfatould have made an inferior of
him, in his new fictional identity he figured astbpposite of who he really was. In
his stories, he was a man with exaggerated pogiixities, a super hero. His tall
tales were extremely humorous, because of the bogeast they made with his real
self. He was aware of this mechanism and was abjgaly with it, through his rare
imagination, thus achieving great narrative results

Mixing traditional narratives and real experiendes produced anecdotes which soon
became extremely popular among the villagers, wégah to tell them themselves.
Through his narratives, he was able to reinsersaihinto the very society which had
rejected him on the basis of their codified normBy. repeating his stories, the
members of the community were not only reinfordms) fictional existence, but also
creating a privileged space for him within the conmity. They soon needed him as a
humorous scapegoat and as a source of entertainment

If this implied that they had an interest in fegds narrative identity (so much that
they started to make up new narratives about hilavwong his model) it also meant,
more importantly, that his real identity had suddescquired equal importance. It
was now necessary to the community, as it provitted counterpart which was
essential for the production of the humorous effect

The fool had thus achieved the purpose of beingejpied’ by the community for who
he was. At the same time, in this new era of sanwusion, his stories had become
an open denounce of the concept of social inclugsatf and a tool for the criticism
of the social norms which had forced him to invaemew identity for himself.

This paper analyses this man’s narratives, asatetlefrom those who heard them, in

the attempt to portray a fool in context and tdefthe social constraints which lead
to intentional folly.
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SLKE MEYER
Institute of European Ethnology
University of Minster, Germany

Hero, Fool or Rogue?
Arno Funke alias Dagobert in media discourse

The wise fool or trickster is a popular figure iarrative culture with a variety of

roles. His character is of hybrid nature, altemgibetween heroic and knavish traits.
In this dynamic conceptualisation of the trickstie figure provides insights into a
wide system of value and norms within specific sbes.

In my paper | would like to investigate the caseha historic person Dagobert alias
Arno Funke who, from 1988-1994, kept Germany inpsase with a series of
blackmailing and bomb attacks on the famous madDEWe’ in Berlin. His case
received large prominence in German newspaperswithe mall had to use in order
to communicate with the blackmailer. Prime topi€she newspaper reports were the
imaginative technical constructions and the triekswith which he fooled the police
in more than forty efforts of catching him durifgetmoney transfers. In the media,
which saw a new peak after his release in 20000bag was portrayed as popular
hero. In analysing the media discourse, | can dhaivthis positive image is based on
the narrative tradition of trickster stories anddfy give an example of the dynamics
of generic structure and reader response. Furtlrernmo comparing Dagobert’'s case
with earlier examples of violent property damageGermany, we can detect a
noticeable shift in the representation and recaptibthese disturbers of established
orders. This shift suggests modifications in tiadiél hero-patterns as well as in the
social structures of post-modern German societythnd raises important questions
in today’s European Ethnology.
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GEORGE MIFSUD-CHIRCOP
University of Malta

A Wise Fool's Anecdotal Cycle in Malta
A Reappraisal

The predominant anti-hero in Maltese folk narratis€sahan (/'djahan/). He is the
wise fool, popular with one and all in contempordsglta. However, in the first half
of the twentieth century there was a historicalamdrrent which, through children’s
literature, has manipulated and bowdlerised theadissive richness of Maltese folk
culture to the extent of framingahan as a ‘light-headed’ fool, at times defining his
anecdotes, brimming with sagacity, slyness, gaheats and deceits, as ‘stupidities’.

It is the aim of this paper to show how through résearch and publications the
present author has challenged this pseudo-scenéiisertion which has been
crystallised in the native language of the Maltasshipelago. Humour is not only a
device to uphold interest in the tale. Above adllgo facilitates the comprehension of
the progression of events, thus heightening effengss and efficiency of the
narration.

Although artificially indulging in anti-social belmur, the Maltese wise fool
semantically also takes the role of a social ciitichis farce as well as that of an
interceder for the injured and the insulted. Heaipoetic vehicle to express folk
wisdom, often putting on himself the fool's cap.sHales are a kind of ‘ritual of
rebellion’ which represents an institutionalizedyved expressing antagonism towards
authority. His anecdotes, better known in Maltesgrspar’ (/p'ra:spar/), constitute
the temporary subversion of a conscious, symbaderoin the interests of a pleasure-
oriented subconsciou&ahan’s duty is to change chatisits inverse, cosmos, social
disorder to order, the indistinct to the distirdisequilibrium to equilibrium, to create
life and the symbolic universe of our life.
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RuTtH-E. MOHRMANN
Institute of European Ethnology
University of Mlnster, Germany

The Rat Meal
Story-telling of a Trickster between Reality anddgion

My paper will deal with the darker part of the k$ter and give an example of the
story-telling about a historic person who was sagra trouble maker. He became a
very rich man in his town but was not accepted by tipper class families. He

decided to emigrate and invited the richest andtrhosoured citizens for a last

dinner. They all enjoyed the splendid meal and émiyd out in the end that they had
eaten rats.

There is a long poem on this event written in Loeri@an. It is part of the vivid
folktale tradition of Papenburg, a little town irofth Western Germany which was
founded during the Thirty Years' War as a fen cgloBince the end of the 18
century Papenburg developed into an import seapt. inhabitants now became
captains and sailors, ship-owners und shipbuildedstheir sailing-ships were soon to
be found on all oceans.

The descendants of the old families, of captaind sinipbuilders, are nowadays

widespread but some of them are highly interestetearning about their past as
much as possible. They collect the oral and writtadition of the adventurous world

of captains and sailors going round the world ipdPdurg’'s sailing-ships. One of

these stories is the Low German poem about theneal and the man behind it. The
poem is very well known and often told by today&sdendants, not least due to the
fact that their ancestors had taken part in tmset.

My paper will deal with this poem on a tricksterdathe relationship between reality

and fiction, between oral and written traditionwlill put this example in the wider
field of folktale traditions of exchanged meals.
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AYELET OETTINGER
University of Haifa, Israel

Learning Wisdom from Numskulls
The Moral in Stories of ‘The Wise Men of Chelm’

‘Chelm’ is a commercial city near Poland’s easteonder, southeast of Lublin. Yet,

in Jewish folklore and humour it is perceived frtme 19" century onwards not as a

real, geographical place, but rather as a legendewish town, whose inhabitants
have acquired a reputation of being good and welamng, but stupid. The Wise

Men of Chelm(in Yiddish, Chelmer lakhomim) are portrayed as confused by
everyday standards. Therefore, they are ceaseléssitg with problems and crisis

situations. Sometimes on€helmer or the other comes up with a solution, but
traditionally the problems are brought in frontaotouncil of seven sages, who rack
their brains thinking, as is their custom, ‘for eawdays and seven nights,’ until they
come up with an answer.

The Chelmers’ solutions are generally impracti@gplying twisted and lopsided

reasoning, not knowing how to apply ‘theory’ to giiee. There is a cognitive

contradiction between their inner logic — appasestlitable for the problems they

encounter and reality, in the light of which thelutions are incongruent. This

‘appropriate incongruity’, as phrased by Orfnstjmulates humour. It also enables to
name the Chelmers ‘wise’, for their foolishnesaas mere stupidity. Rather it can be
seen as a sort of convoluted mis-logic that satrithe process of Jewish theological
reasoning.

Another characteristic enabling to see the inhatstaf Chelm as wise is the street
wisdom embodied in their tales: 14 of the 32 Chstories in IFA, all told by the
same raconteur, include a moral, which makes uséh@fChelmers’ conduct to
comment on misdoings in the realistic world, sushcammunism, wars, politics,
clerical work, etc. The explicit wording at the enfithe tales, deducing from the
Chelmers behaviour to human nature in general, transfordmesnt from ‘jokes’ to
‘fables’, whose moral can be applied on countl@ssons in everyday life. Humour
thus serves the didactic purpose to enforc a usefthl, clarifying an ethical lesson,
or satirizing people.

The paper is intended to project a new readinghénstories of ‘The Wise Men of
Chelm'’. True, they are numskulls, not trickstergt,Y1 wish to expose the ways in
which their ‘fool’'s cap’ is used as a poetic vebicbr expressing folk wisdom, the
way it is done in the stories of Hershale, Nasneddliha, Hodja and Bahlul.

2 Oring Elliott, “Appropriate Incongruity,Jokes and their Relation&entucky: The University Press
of Kentucky, 1992, pp. 1-15.
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ANTOANETA OLTEANU
Bucharest University, Bucharest

The Wise Fool in Folk Legends in Fairy Tales

The paper intends to present some aspects of gefaol in folk traditions. | intend
to take into consideration mainly legends and faales, which help us to show
various aspects of the chosen character with meferéeo Romanian and some Slavic
(mainly Russian and Bulgarian) folk cultures.

There is, of course, the image of the wise fodri@&ster, one of the most important
characters of fairy tales — being usually a helgpegson, a metamorphosite (mainly
wearing an animal mask) who offers valuable infdiamato the hero, or the hero

himself, seen as the most insignificant charattetr,eventually appearing as a main,
leading character of the story (the youngest smmexample). Both aspects could be
interpreted as intrusions of the other, supernbtwoad into the world of humans, the

wise fool disposing most of his features as an ual supernatural character.

On the other hand, the same mask the supernaticiater wears in the human world
one can meet in folk legendsiemorataor fabulata,which narrate extreme contacts
of humans with various kinds of demons. The ldtek like ordinary men, except for
some extraordinary features, usually hard to be@dtby an untrained eye, but rather
obvious for the experienced. In some legends tmeamuactor seems to be a sort of a
wise fool comparable to the demons — there ar¢ @f Isituations in which the human
manages to trick the demons, thus escaping froexaamely unpleasant situation.
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MARILENA PAPACHRISTOPHOROU
Academy of Athens, Hellenic Folklore Research @ef@reece

The Chick-Pea Masteas a Human Parallel forTrickster Foxin

Greek Popular Tradition
Considerations on oikotype AT 514D*

Oikotype ATU 545D* The Pea Kinyis a quite popular narrative in the Greek
folktale corpus with thirty-three registered vat@nWhile the plot’'s main part is
typologically associated with tale type ATU 545Bugs in Boofs the denouement
normally meets the plot of tale type ATU 812hé Devil's Riddlg in its Greek
context.

This paper examines adaptations of the plot inBalkan countries’ traditions and
discusses the extent to which the human ‘ChickiRaster’ assimilates the qualities
of the Fox Matchmaker — which normally replacessPmsBoots in the Greek oral
tradition. The combination with tale type ATU 8X&cisive for the hero’s destiny, is
also bespoken of the tale character’s specifidates.
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STELIOS PELASGOS (KATSAOUNIS)
Mount Pelion, Greece

The Wise Fool in the Greek Tradition

The wise fool is either a genuine fool who actdibity and exposes the foolishness
of those who consider themselves wise, or a wise wizo pretends to be a fool in

order to question the certainties of the wise saarbivalent and is both a wise man
and a fool, shaking our perceptions of foolishreess wisdom with his antics.

The Greek tradition is enormously rich and for matpusands of years has
venerated and spread the concept of the wise fficall his aspects. We encounter the
wise fool in many Aesop fables that incorporateich Oriental tradition, in the
philosophical anecdotes of the ‘Philogelos’ coileatof the %' century that were
incorporated in the stories of Nasreddin Hodja. Waredieval Greek folktales refer
to the wise fool creating special versions andatamns of the main Aarne-Thompson

types.

The wise fool is also a spiritual example in thestigytraditions of the Greek and the
Mediterranean world. This fool arrives at the mgatiunion with God through his
foolishness and total abandonment to His will asxpressed in the Greek folktale
‘The Wise Man and the Saint’ that is common in m&agtern countries of the North
(e.g., India) or the South (e.g., Russia, alscectdld by Leo Tolstoy). In the Medieval
Greek world we encounter the wise fool in the Byaantradition of the fools for
Christ (Ao Xpwotov codroi) in many collections of stories that refer to Ghan
monks. This Christian tradition meets the mystiartsc tradition of Sufism in the
person of Nasreddin Hodja, a favourite figure oftla¢ Greeks of Asia Minor. When
my grandfather was made a refugee and abandonddrtimais town of Smyrna, he
brought with him and transmitted these storiessachildren and grandchildren.

In the Greek philosophical tradition Socrates &shse foolpar excellencand many
folk stories referring to his life were made andcoiated even in his lifetime. The
philosopher admits his ignorance and pretends @ foel in a way that humiliates all
those that pretend to know the Truth. This traditontinues with the legends about
the philosopher Diogenes and others.

The recent Greek oral tradition enjoys the trickgshe wise fool not only through

storytelling but also through the popular shadoeathe of Karagiozis. The latter is a
direct descendant of Aesop and Socrates. All these fools the legendary (Aesop),
the historical (Socrates) and the fictional (Kacagg) are notoriously ugly and

deformed

Many heroes of the Greek tragedies were invertes idol people who considered
themselves wise but attained wisdom after their rdav only when they
acknowledged their foolishness.

Oedipus exemplifies this kind of tragic hero. Hesiders himself and is considered
by the public opinion as wise. He has deliveredttven using his intellect. He has
solved the riddle of the monster, the Sphinx, aekadging the limits of the human

condition but he cannot admit his fatal mistakes.gdorns the divine wisdom of the
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mystics — the oracle of Delphi and the diviner Bgs — and treats them as fools
confident of his logic. Only his final humiliatioand tragic downcast offer him true
wisdom. He was considered a powerful, wise king,Hmuattained true wisdom after
his downfall. King Oedipus has the same arrogasckiray Pentheas in ‘Bakhes’ of
Euripides and they share the same tragic fate.
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STELIOS PELASGOS (KATSAOUNIS)
Mount Pelion, Greece

The Wise Fool
The storyteller's way of mastering and educating
the interpersonal and intrapersonal intelligence

“The folk story is a wise person who has reached
the end of his road. The storyteller is the fool
that does his best in order to serve this Wisequei’§

Considering the storytelling performance from thanp of view of the multiple

intelligence theory we can observe five differeitifes at work simultaneously. The
traditional storyteller or bard uses his linguistibodily-kinaesthetic, musical,
interpersonal and intrapersonal intelligence.

The storytelling performance is attended by a widdety of people who differ in
age, gender, social and economical status, educgbalitical and even religious
beliefs. The oral artist is able to touch each ewery one of them with his art using
his interpersonal and intrapersonal intelligence aawise fool. The storyteller
identifies himself with the wise fool to overcomeyabarriers that separate him from
the various members of his audience. His foolistmdéers him impunity and through
laughter he can transcend the limits of the sqciaticepted attitudes and question
them, thus becoming wise.

His personal intelligence is extremely sensitival afirects him to approach his
audience through the side door, entering as afe@eAs a person he may be a fool,
in fact sometimes he strives to be considered es. ut as a storyteller he is wise.
His wisdom is not a personal achievement, buttioises are wise.

In this way he can give highly personal advice wuthbeing personal. As a wise fool
he can serve his fivefold ‘meaningful social rolde can be an entertainer, a teacher,
a historian, a healer and a spiritual guide.

% Catherine Zarcateonte et SpiritualitéLe renouveau du conte, G. Callame-Griaule, €d\.R.S.,
1991, p. 391. Zarcate is a French professional storytgie/chologist and one of my great teachers.
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YOEL SHALoM PEREZ
Ben Gurion Universitylsrael

Culture-hero Tricksters
among Bedouin Tribes in the North of Israel

The paper is based on my fieldwork among the Bedtibes in the north of Israel
where | collected more than 100 folktales from madifferent tribes. Some of these
stories deal with culture-hero tricksters.

One of them is Djoha (Jucha, Joha), who is known\adr the Mediterranean — North
Africa, Israel, Syria and Turkey, and also in theeb-Spanish culture. | will present a
typical Djoha story and demonstrate a possible eotion between this story and
stories ascribed to the famous Arab poet Abu Nuiwa8?-8157?).

The second hero is a more local one by the nantéasfan-el-Shate(Hassan, the

clever one). I'll present him through one of ther&s ascribed to him and discuss his
role in the particular Bedouin society.
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Sevim PILICKOVA
Institute of Folklore ‘Marko Cepenkov’
Skopje, Republic of Macedonia

Anecdotes of Nasreddin Hodja and Clever Pejo
Comic heroes from the Republic of Macedonia —
Similarities and Differences

The anecdotes on the personality of Nasreddin Hidyee been subject to numerous
changes and various interpretations throughoutémturies. Their popularity in the

past and contemporary oral tradition is more thaient. It is so because the
anecdotes are present not only in story telleggém®ire, but also in frequent use in
everyday speech as colloquial phrases referrisgitioe contemporary situations.

In current oral tradition from Macedonia Nasredéiodja is a folkloric character
living the way ordinary people do. Narrating andedoabout him is one of the ways
to use his acting, his extremely clever and braarsgnality to reflect needs, fears and
similar contemporary realistic situations in thée liof the story tellers and their
listeners.

Thus understanding Hodja today implies that we htvéake into consideration
various cultural, sociological and political deyateents in the past centuries, during
which his personality has been shaped as a uniggreomenon in the folkloric world.
Hodja always uncovers the naked truth to everybodyis special way, he is always
against falsehood, the reason why his name has |lvé@g for good among peoples
of all nations and races through thousands of amgustories called after his name.

His closest friend from Macedonia is Clever PejhisTis evident in almost 70% of
the anecdotes in Macedonian prose tradition as ragdl evident in the texts of the
present collection too. Their relationship has baealysed by many scholars. In our
present work the two characters, acting as friends, be seen in the body of most
popular anecdotes. Passing through the period eir thational and religious
oppositions and rivalry, they come to an evidemobasion: they are multifaceted
heroes of the same kind.

They are vulnerable like any ordinary persons. H@remany very hard realistic
truths readily come out of their tongue. They a@resentative of the ordinary people
and they speak on their behalf. That is why we linadr keen sense of humour, their
philosophical remarks, particularly their humiliyd willingness to make the best of
every bad situation.

The present work deals with similarities and défezes between these two typical

comic heroes as represented in the text of oratdwies recorded in several regions
in the Republic of Macedonia.
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ZUzANA PROFANTOVA
Slovak Academy of Sciences, Bratislava

The Wise Fool
in Slovak Oral and Literary Tradition

The wise fool cycle in Slovakia includes trickstarsd bird-brains as well as heroes
that are often underappreciated and underestimiueagh still preserving their pride,
social status and social acknowledgement. In theatinge tradition of Slovakia there
are several heroes known in rural environment dsasavise fool heroes in the urban
environment.

Cycles of wise fool heroes can in principle deveiogwo ways: firstly, the cycle
grows from a certain generally widespread locaktgp fool, who has characteristic
features (often according to his socio-professisanking). By cumulative additions
to the anonymous stories of the persons around &inew narrative type develops
(e.g., the Nacko wise fool hero from an originahing town of Banska Stiavnica).
Secondly, the cycle centres on a real person whtbarsocial, local or professional
environment of his group, can gain such influenicat tgradually brings broader
popularity in the tradition area and/or at the saime the stories of other anonymous
heroes are focused on him (e.g., Zigo from BarB¥sirica or Paulov-Rintintin
from Martin).

There is an exceptional example of a transitiye tyf hero called Uncle Ragan from
Brezova who developed as a result of an amalgamafia real person with a literary
hero from a novel of Elo Sandor, a Slovak writethat beginning of the 30 century.
There are specific tricksters often with a tragimal bent, but generally accepted
persons also in urban environment, e.g. Schéne MNaBratislava. A typical urban
trickster in Slovakia was Zigo from the city of B#é Bystrica. The proof of his
celebrity, in comparison to his biography, is foundhe local oral tradition up to this
very day.

According to Bergson, a central hero of a humowysie comes in a certain sense of
social gesture. At the narration level a hero egds be a real man and becomes an
aesthetic projection of his community needs. Heobexs a code, expressing the
details of human experience in a sensitive wayfeht from proclaimed
requirements, thus projecting a more universalteual statement.

In the urban environment a wise fool can changeraatg to particular historical
situations, from group influence up to whole cityluence. Such a person is usually
in contrast to tragic and comic destiny. He harmeesiconflicts and social relations in
everyday life by carrying on his shoulders the satiye problems of his community.
He is in favour of equilibrium to overcome sociaddaethnical contradictions and
connects the historical periods. He rekindles tiveeii harmony of community, thus
bringing about different hierarchical and attitudesl evaluating criteria in minds of
people by breaking the norms of social behaviond poking fun at administrators
and politicians. He plays a particular importarerm the process of establishing a
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local group at the higher level of an urban unig(ein the awareness of social
identity).

The seemingly harmless wise fools become the ‘sgyeakf the group, especially in
urban environment, by expressing the real, genesaaitepted views. In a way these
heroes are the regulators of community needs, rgings positive evaluation and
approval, even though they might not always betjmespersonalities.

There is a particular chapter is Slovak Eulenspjgge’o Sebechlebsky. His excesses
were already recorded in the™@&ntury in the poetry of Jan Chrastina and Bohuslav
Tablic. That is why it is possible to compare thetimes and materials with
contemporary fieldwork material. Gehas been dramatised several times and in 1958
the outstanding Slovak composer Tibor AndraSovampased his operdrigliar
Geo’ (trickster G&o), based on Jan Holly’s play written in thé"i@ntury. A film in

the sixties and a successful TV producti@e/o Sebechlebskytevitalised oral
tradition. Several features, even if not always-fwoial, can be taken as an
anthropological constant, presenting these foolthasbeloved heroes of the times,
very often the constant heroes.
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LuicINA RUBINI MESSERLI
University of Lausanne, Lausanne

The Wise Fool between History and (Popular) Literatire
(Spain, Germany and Italy, 1500, 1600)

Using selected examples from history and poputardture, the paper examines the
character of the court jester in the tension betwdisport and wisdom. Special
attention will be devoted to dwarf-figures in thesa— for example in Velazquez’'s
painting ‘Meninas’ (Mari-Barbola) —, aiming at irstgating not only their role
regarding spectacle and the comical, but also aweymrs of a wise didactical
programme which could be especially useful fordieih. Recently found archival
documents shed new light on the female dwarf inriMas’ and on Velasquez’s
painting.
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SIGRID SCHMIDT
Hildesheim, Germany

Three African Tricksters, Fools or Wise Fools?

In Africa, trickster tales are very common. The ondy of them are animal trickster
tales, they are particularly favoured by the Baspeaking peoples who form the bulk
of the Sub-Saharan population.

However, my paper will be devoted to tricksters whthe narrators imagine in
human form only. They are three tricksters aboutmwhsufficient material is
available to allow a deeper study:

1 /Kaggen of the /Xam Bushmen of South Africa. Theditions were documented
in the 1870s and in the meantime language andreuttithese Bushmen have died
out.

2 Haiseb of the Damara of Namibia.
3 Waito of the Baka in the Cameroons.

The three ethnic groups formerly were hunter-gattseand their trickster figures

have much in common. First of all they were regdrag beings of mythical primeval

times. The characters of these tricksters showgehkew a remarkable diversity. To all

three of them some aspects of a culture hero anbued. On the other hand, all

three are sometimes depicted as fools. Yet thenbal®detween mythical hero and
mythical fool varies considerably. Our paper wiide how far each of them can be
called a wise fool or only a fool.
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GuzeL STOLYAROVA
Kazan State University
Republic of Tatarstan, Russia

Image of the Trickster in Russian and Tatar Folklore

Russians and Tatars are the most numerous etroupgin the population of Russia.
The main territory of their interaction is a regiohthe Middle Volga. Russian and
Tatar folklore is very rich in forms and personag&sch forms as narratives, adages,
proverbs, anecdotes, legends and others are fudiffigfrent characters: clever and
foolish, generous and greedy, kind and unkind. tdghe characters have roots in
heathenism — the reason why folklore genres areiitapt historical sources.

The collective pattern of one of the most typicalsBian characteristics of is
concentrated in the figure of Ivanushka-durachdkvag the Fool’). He performs
illogical actions, often gets into trouble, meetople that endanger him, but in the
outcome he turns out to be the victor. A specificrf of Tatar folklore is &mezek’'—

a short funny didactic story. The trickstemmezek$as different names, but the main
idea is always the same — good wins over evil. Rassand Tatars meet in some
folklore genres and here their characteristics l@yompared. In this way folklore
analysis presents a good opportunity for compagatiudy of ethnic auto- and getero-
stereotypes, connections and interactions betweeplgs, etc.
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FrRANCISCO VAZ DA SILVA
ISCTE, Department of Anthropology, Lisbon

Veiled Truths
the Wise-Fool in Shakespeare and the Wondertale dler

In this paper | propose to show how Shakespearethsewise-fool figure to utter the
uncomfortable truth of the matter no one else le &b grasp, and how this relates to
the fact that wondertale heroes often appear ds f@bo have it in their power to
solve situations no-one else is able to.

In both cases truth is laid out as apparent noresEis®far as what appears to be true

is illusory. Therefore, the wise fool figure draws the dialectics of hidden truths and
blatant illusion, which is central to wondertalssaagenre.
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BoNE VELICKOVSKI
Institute of Folklore 'Marko CepenkoVv'
Skopje, Republic of Macedonia

Bertoldo and Nasraddin-Hodja in the Macedonian Stoies

about the Wise Fool
An investigation about the impact of these two adetic figures
on Marko Cepenkov

The influence of foreign oral and written literaguwn Macedonian folktales about the
wise fool has scarcely been investigated by presvgxholars. Opening a small door
to this unknown realm of the still living folk h&age is a very important fact to the
cultural history of the Republic of Macedonia imgeal. This is also an occasion to
prop up the merit of the great collector Marko Qe thanks to whom a
considerable amount of various folkloric data cand is still coming to us from his
published and archived materials.

In his AutobiographyCepenkov resals that he had in his hands, as a very young lad,
the books of Nasreddin Hodja and Bertoldo or ‘Betgdas he calls him. Starting
from this very poor information that had awakenieel ¢uriosity of all those who had
dealt with the work and life of this Macedonianklokist from the 18 century, one
can come to the conclusion that ‘Berodol’ of Cemmnkould not be other than
Bertoldo from the Italian trilogy oBertoldg Bertolino and Casasenndiy Giulio
Cesare Croce (the author of the two first parttheftrilogy) and by A. Banchieri (the
author of the third book).

One cannot be certain which book Bértoldo Cepenkov had in mind. Since he did
not know ltalian, nor other languages than the i§lanes at that time to read
Bertoldg one has to suppose that his original was a SernaCroatian or even a
Bulgarian translation. The first Serbian or Croatieanslation oBertoldois the one
from 1779, ascribed to Nikola Palikuca, in whicle ttialian hero takes the name of
Nasreddin Hodja, common and mostly known among Sbath Slavic and other
Balkan peoples. After that follows the translatipnJoakim Vujic, published in 1807
that had many other editions afterwards, of whighrmost renowned is the 1854 one.
This offers a panoramic view of the South Slavipydarity of these two personalities
embodying the widely famous protagonists of Nasire#ttbdja and Bertoldo.

Cepenkov, the author of theutobiography quotes two Bulgarian translations: the
one from 1853 and another without a date, but npadtably anterior to the first one.
Nevertheless, the very fact that Cepenkov in hig/ \aarly age could have read
Bertoldg proves in itself on the one hand that the intenesMacedonia for the
religious books ceased to be the unique in theseoof the 19 century, and after that
the people’s attention was oriented to laic litgrproductions. On the other hand it
shows thatBertoldo was one of the main literary sources for the fdaromaand
education of Cepenkov beside the existing oraiticadof his time.
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Moreover,Bertoldoinspired Cepenkov to write down several storied anecdotes,
where heroes contain the features of the wiseldabthe most prominent one is Jane
Zadrogaz from the town of Prilep (in today’s Reptiloif Macedonia, the place where
Cepenkov the folklorist was born and lived moshisflife).

Later his typical figure of the wise fool has ingal the renowned Macedonian drama
writer Goran Stefanovski to write a play in 1974jieh carries the same title. It is an
example of a play built as a ritual construct. dpnesents a carnivalesque, scenic
fantasy containing the best characteristics of imdern ritual theatre. Here the
folkloric is present not only in the usage of mmtifout also in its structural
foundations, which could be seen through the sopmrsition of many layers and
non-literal attitudes toward the folkloric materes a basic presumption. The latter
endows the play with a contemporary relevancejtftakes two different directions
that enable us to discover the very essence dfittred and draws from it the eternal
drama of the folk spirit. It also establishes amical relation with folkloric heritage
with the sole aim of demystifying it and creatingeaw relation with modernity.
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SaBINE WIENKER-PIEPHO
University of Minchen, Minchen

‘Eulenspiegel’: German Variant of a Wise Fool?

Till Eulenspiegel, folk hero and prototype of tldker in the Middle Ages, is part of
world literature and intangible cultural heritagiee was supposed to be born around
1300 in Lower Saxony and died in Mdlln around 1330e principle of taking
everything verbatim is only one means of blaming ¥ices and deficiencies of his
contemporaries. The author of the Eulenspiegel-f@6&0) might be Hermann Bote,
a scribe, who did not belong to the intellectuékel

The paper will not only describe the process afglation, purification, dissemination
and some famous literalizations (Charles de Cqgbeit)rather analyze content via a
new approach of European stereotype research: Howthids hero experience
otherness in traveling around Europe? And did hdt do a ‘wise’ or in a ‘foolish’
way?
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The Wise Fools of Contemporary Professional Storytkéng

In 1936, in the dark days of Fascism, the Germdit end essayist Walter Benjamin,
in a short piece entitletDer Erzéhler’ (‘The Storyteller’), calls for the telling of
stories as an oppositional activity and for stogjlets to be true subversives in
disseminating truth and wisdom and fraudulent tinfsnost seventy years later,
American scholar Jack Zipes called for storytelkerde ‘cunning thiefs’ like Jack,
the perennial hero of British and American folk naéive, or Robin Hood, exposing
injustice and robbing the rich to give to the poor.

This paper will consider contemporary professiostdry telling movement as
essentially a Utopian movement that emerged fraencthuntercultural movement of
the late 1960s and early 1970s. It will look atteomporary professional story telling
as an oppositional art form and at story tellersw@sversive artists, as proposed by
Benjamin and Zipes. Another characteristic, thougfhJack is that he is not just a
cunning thief, but also a wise fool, a simpletonows adept at outwitting the tyrant
and bully.

This paper will, therefore, look at the respongiles of the professional story teller
today and build on Benjamin’s and Zipes's essaysabgessing the storyteller’s
potential for becoming the wise fool themselvepeeglly in the challenging context
of widening professionialisation and commodificatiaf story telling. It will consider

a number of examples of practising story tellerowthrough their work, attempt to
adopt the mantle of the wise fool and, in doing rewjve the tradition of the story
teller as a subversive and emancipatory force. Gagdies will include Patrick

Ryan’s ‘Listen Up!" project in Northern Ireland, eéhwork of Billy Teare, and the
‘Neighbourhood bridges’ programme in Minneapolis.
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